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For over two decades, since graduating from the
Royal College of Art, Eyal Sasson’s practice has
explored the ambiguity between the mechanical
processes of painting and expressive gesture.

In recent projects, he focused on the abstract
language of form and its ability to render
narratives of figure and body. The works in this
exhibition delve deeper into the ambiguous
relationship between abstraction and figuration.
Through an interplay of form, colour and surface,
the artist invites us to contemplate issues of
conflict, detachment, vulnerability and collapse.

The numerous series in the show ask the viewer
to peer through a complex abstract language

to the figures within. In the series Lamenting
Women, scenes of couples, situated in the
intimate setting of their bedroom, seem to drift
apart. The figures - appropriated by the artist
from daily ads in the media - portray a man and
a woman in a state of detachment. The female
figure is looking away, staring into space, while
the male figure is lying down; we do not know if
he is asleep, faint, or lifeless. A sense of separation
and conflict is present throughout this familiar
scene and in the form itself, echoed through the
separated, repetitive geometric elements. Rather
than painted on the surface, the figures appear
blended into it, piercing through it.

Knockout 2022 acrylic on paper 55 x 75 cm

In the series Knockout, the artist used GIFs of
boxing matches to paint from observation. In
his attempt to paint a moving image, he was
trying, to no avail, to capture the exact moment
of the knockout, followed by the collapse of one
of the figures. The impossibility of ever framing

Lamenting Woman #5 2023 acrylic on PVC, 122 x 146 cm

the knockout becomes evident in the renderings
of strokes and punches as clashing pictorial
marks that ‘bleed’ into one another, or in the
vibrant colour patches and tactile brushstrokes
as gestures of struggle. In one key moment, a
single white brushstroke hints at sweat on the
back of one of the boxers. One can almost sense
it dripping to the painting’s surface, puncturing
it.



Diver 2022 acrylic on canvas, 80 x 60 cm

In other works in the show, like Swept Away By
the Current, Diver, or Shark, the figures are set

in dangerous water. The image of water speaks
not only to the peril that lurks underneath but
also to the painted surface that threatens to
swallow the figure whole, back into abstraction.
These paintings speak to a consistent theme in
the artist’s practice: treading the line between
abstraction and figuration whilst never
completely abandoning the figure. As in previous
works by Sasson, the colourful surfaces summon
a reading into a state of duality between two
colour palettes: one is of heavily saturated, at
times ‘loud’ colours, while the other is more
subtle, with muted hues of magenta, light greens,
and grays.

The latter, to the artist, operates as a restraining
mechanism to the first one, taming the
expressiveness of the saturated colours as the
two work to balance each other out.

The dialectics of duality that exist between
form and figuration allude to the artist’s earlier
preoccupation with systems of camouflage in
painting. Camouflage allows for two points

of observation. at the surface or beyond it,
yielding images that offer both a painterly and
a psychological read of them. This ambiguous
state of observation at the threshold of
abstraction can be linked to the artist’s pictorial
practice as image-making sustained between
construction and destruction: colour is added
and subtracted repeatedly, paint is laid thick and
wiped off, it is smeared, spilled over, yet painted
into an immaculately smooth surface. Sasson’s
practice is one of gentle contradictions. It is a
balancing act of intricate collisions. The surface
tension of painting itself.

E—— e e —
Swept away by the current 2024 acrylic on canvas, 60 x 50 cm



Man in a Thicket 2024 acrylic on canvas 60 x 50 cm
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